CWFR A 0NN OND COWPIFS INI PRI




ment each musical conicept pre

Modern Guitar Method Grade 1. Studies are
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THE MEL BAY MODERN. GUI-
TAR METHOD IS THE WORLD'S
PREMIER GUITAR COURSE OF
INSTRUCTION. GRADE 1 PRE-
SENTS BASIC MATERIAL NECES-

~ SARY TO PLAY CONTEMPORARY

GUITAR. INCLUDED ARE MUSIC
THEORY, TECHNICAL ETUDES

~ AND STUDIES, SOLOS, DUETS,
~ AND CHORD STUDIES IN THE

KEYS OF C, A MINOR, G, AND

'EMINOR.

8 'Play—alohg teaching cassette _
" The Mel Bay Modern Guitar Method Grade 1 EERE
stereo cassette is ideally suited both to teach andto , .-

reinforce the concepts found in this book. Each

musical'example is played with a solopartandan - ;.

. guitar rhythm section. The student L
- is encouraged to use the tape to ledrn each of the ¢

* musiéal examples found in this book and to: develop i

oréhestral an

technical proficiency by playing along with tie.

recordéld examples.




#1

This is the pick.

#2

Hold it in this
manney firmly
between the thumb
and first finger.

#3

Place your fingers

FIRMLY on the strings

DIRECTTLY BEHIND
THE FRETS.




The six open strings of the guitar will be of the same pitch as the six notes shown in the illustration of
the piano keyboard. Note tha.t five of the stnngs are below the middle C of the piano keyboard.
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PIANO NOTATION A D G B E_~ GUTARNOIATION
A A 61TH 5TH 4TH 3RD 2ND 15T -
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Pitch pipes with instructions for their usage may be obta.med 4t any

music Store. Each pipe will have the correct pltch of €&¢h gnitar string
and is recommended to be used when 2 piano is not available.




THE STAFF:

Musm iswritten on a STAFF conmstmg of FIVE LINES and FOUR SPACES. The lines and spaces are

numbered upward as shown

STHLINE — TTH SPACE
4THLINE ' R SPACE
3RD LINE - 2ND SPACE
2ND LINE— 1ST SPACE
1STLINE

“The lines and spaces are named after letters of the alphabet.

MEASURE MEASURE

' :‘A_Thls s1gn is the treble orG
‘ cIef

All guitar music will be
written in this clef.

The second line of the |

= treble clefis known as the
- G line. Many people call

the treble clef the G clef
because it circles around
the G line. .




THIS IS A NOTE: _——®

o

The HEAD
ANOTE HAS THREE PARTS. THEY ARE The STEM

_; The FLAG
i NOTES MAY BE PLACED IN THE STAFF, ABOVE THE STAFF, -.
| 0

L

Y, )

AND BELOW THE STAFF.

A note will bear the name of the line or space it occupies on the staff.
The location of a note in, above, or below the staff will indicate the pitch,

PITCH: the height or depth of a tone.
TONE: a musical sound.




A REST is a sign used to designate a period of silence. This period
of silence will be of the same duration of time as the note to which

it corresponds.
7 This is an eighth rest. This is a quarter rest,
N Half rest Whole rest
Half rests lie on the line. Whole rests hang down
from the line,
Notes - j'f *
© Whole - - |  Half Quarter Eighth
o | #Counts - "~ 2Counts 1 Count 2 for 1 Count
Rests — —— v




Note that the numbers
of the fret and finger
are identical.

Press the fingers firmly
behind the frets.

Never place the finger
on the frets.

WHOLE Notes{©) receive four beats.
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1-2-3-4

HALF Notes( J) receive two beats.
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Count: 1 - 2

QUARTER Notes(J ) Ireceive one beat.

i

M

" 3-4

1 -

2 {3 - 4} .
(Rest)

]
o




1st-String Etude
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NOTES ON THE FIRST STRING
(Fill in the Blocks)
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(Complete) l : ‘
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T -] 3rd Fret
~ (| 3rd Finger

/ST

RING

Fret #

X4 © o = 5 S
Count: 1-2 3-4
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‘ THREE-FOUR TimE

indicates THREE-FOUR time.

3 —beats _pér measure. .-
. 4—type of note receiving one beat (quarter note).

In three-four time, we will have three beats per
measure. , '
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A Study on the Third String
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AuraLee ‘
Teacher Acc. Folk Song
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Psalm 100

Teacher Acc,
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When the Saints g0 Marchin’ In
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(FOURTH STRING
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Count: 1-2-3-4
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Cockles and Mussels Rl
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Eighth-Note Studies

™ = Downstroke of Pick
y = Upstroke of Pick | _. SR
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Amazing Grace
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(FIFTH STRING)

(Open)
Fret #
2nd Fret
2nd Finger
-3rd Fret
3rd Finger A
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HALF NOTES
o) MM (Rest)
AP - -
J g g T €% wT gg T oT J




i

QUARTER NOTES
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Kum-Ba-Ya

Teacher Acc. African Hymn
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Michael, Row the Boat Ashore
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Minor Melody

Teacher Acc.
Am

Dm °

E7

W. Bay '
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] 6th String

" SthString | 4thString 13rd String) 2nd String 1 lstString
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Our First Duet | - Arr, by Mel Bay
Guitar Duet
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| _ Dots before and after a double bar mean repeat the measures between.
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The Repeater

1= 1stPart
1T1=2nd Part
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The dots placed above and below the third line of the staff at the double bar indicate that the piece is to be
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A M ™ ™ I ' 1 . . .
z oL = R | . : o 2
Z - = 7 - — 2 : =
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Hold finger down. | R
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Small Chord Etude Mel Bay
GT- C c F G7 '
H® - 3
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Practice the above etude until it can be played withont missing a beat.

*Note that the first finger holds down two notes (C-F) in the second chord.




Arr, by Mel Bay
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ASCENDING
o Steps 1 1 % 1 11 %
‘e
O N g
DESCENDING
A
ANIY
) -&-
: If the following arrangement on “Shenandoah” is difficult for the student at this point, the arrangement may
be simplified by playing only the top two notes of each chord, A good way to learn this solo is to begin by-
playing only the top note of each chord and then gradually adding other notes as the student progresses.
. Shenandoah S Arr, by W. Bay
1 Slowly  C Am F C F ¢

1
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The Blue Bells of Scotland Art. by Mel Bay
Guitar Solo
Moderato
¢C GF C F ¢ G7 ¢ ¢ GF C F c G7 C
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Long,LongAgo =~ 7 AnbyMelRy
/ Guitar Selo '
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A Dajly Scale Study’ Mel Bay
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A alnlals _
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The above study should be played slowly with a gradual increase of speed until a moderate tempo has been
reached. Itis an excellent daily exercise, = -




The sharp placed before a note raises its pitch ¥ step or one fret.

2 3

1

4 1

4

“ie ete

The flat placed before a note lowers its pitch % step or one fret.

91__2 1 2 0o 1 3 4 0 1 3 4 3 4 1 2
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1 4
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979 o gha
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The natural restores a note to its normal position. It cancels all accidentals

previously used.
2 3 2 1
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Running Around Mel Bay
Teacher Acc.
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Arr, by Mel Bay

Home, Home, Can T Forget Thee =

-~ Guitat Solo
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Arr. by Mel Bay
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A_?c'”édmpaniinent. Styles in A Minor

L, Am Dm E7 Am Am
& i g iy 4 L W i1
v F = + ¥ '
Am Dm E7 |
A - >, 3
D £ a J g a g a i T 7 Ra—
o) ; = I g = . =5 =
L2 v
Orchestration Style
- The diagonal line ( / ) indicates a chord stroke. They will fall only on each beat. of the measure,
. G F 67 ¢ E7  Am Dm E7 Am
# 3 & 7 I T ¥y §F ¥ - A Ay W ¥ f .l ¥ y Fy rj § 7 I F y F 7 Fr r AR A i }:ll_'!
] LW g _F ¥ i A A A | &y ¥ F ¥ XV r7 § I 77 P A A i F AN A AR | F ¥ 7 o
U .
Repeat the accompaniment exercises until they can be played without missing a beat.
A Daily Scale Study in A Minor
Harmonic
P MM
L‘? U H; milln : [. ﬁ 1 |
e : I 'd—aﬁ%—d 1 - -y — [ — |
e - B et e s i m -
| F | AN
% 1 | | | I | I ! g -
v " hﬂah
(RepearmimV)

Hold Sign: /» This sign placed over or under a note or rest indicates the prolonging of its time value.

Wayfarin’ Stranger
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Cradle Song . Johann Brahms

Guitar Solo
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*D,C. al Fine ... Repeat from the beginning to the word “Fine”’ '
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Another Daily Scale Study in A Mmor
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A Visit to the Relatives
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| ‘Song“ﬁthoutWords R T A hyMelBay
Guitar Duet
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D.C. al Fine*®
*D.C. al Fine means to go back to the beginning and play until the word “‘Fine” or “End” appears.




In the Evening by the Moonlight
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HORDS IN THE

EY OF

playing the note

by playing the note D with

—9—ﬁ—n G ¢ | D7 G | ',G C D7 G '
& = ji= i = —FFEE!
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e C D7 L D7 12 4 ‘
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- -® > - 7 -
c D7 G
v £ 4 E ';’.’ :ﬂ::’: EFf‘:
R = = = =

The following etude introduces the notes D and B being played together. This is done
the first finger on the third fret of the second string and

B with the second finger on the fourth fret of the THIRD STRING.
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The Old Mill

Gmtar Duet , N Arr. by Mel Bay
1 Moderato ‘
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Austrian Hymn

Haydn

Arr, by Mel Bay

Guitar Duet
Andante
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Home on the Range
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The Little Prince

Guitar Duet Mazas
Andante . o 4 \ 4 Arr. by Mel Bay
_ . 1 1 1 1
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Carry Me Back to Old Virginny
Guitar Solo Bland
Andante Arr. by Mel Bay
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*The wavy line before the last chord means to glide the pick slowly over the strings, producing a harp-like effect.
The musical term for this is QUASI ARPI.
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Mel Bay

Guitar Solo

' - =]
Hw_- C RO
3 e

at| [
» [t e

(¢ — || i
Th 8 Hi,
e 2 mm g He
e &l |8

TR

. | 5 o

[HR_1 S,

o i
® o [all] Hi.

b 5

11 T4
L L )
nﬂ_ﬁlc e A7 Al

[T o
2| it I

e iite [T

: N [t

N R .
e q F'o < P




. o AAmARNR

!

-]

.

Con

it 123&




“ Rondo

Guitar Duet

Mazas, Op. 85
Arr, by Mel Bay

Student should
play both parts

Allegro
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has now ooEEmﬁmm Mel Bay’s Modern Guitar Method
Grade 1 and is now ready to enter Mel mém Eo%ﬁ |
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